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AUTHOR(S)/TEAM REPRESENTATIVES
ROAutor(i)/Reprezentanti echipa HYSzerz6k/A csapat
képvisel6i SREAutori/ Predstavnici tima

COLLECTIVE/OFFICE

Attila Kim, Alexandru Szuz Pop, Adina Marin Attila KIM Architects

BUDGET IN EUROS USABLE AREA

ROBuget in euro HUKoltségveté euréban skREBudzet u evrima

50000 400 mp

PROJECT DESCRIPTION IN MOTHER TONGUE

INTERIOR SPACE /| TEMPORARY DESIGN

RoSpatiu interior / Amenajari temporare "'Belso tér / Ideiglenes design sfEUnutrasnji prostor / Privremeni dizajn

ROColectiv/birou HUKollektiva/iroda SRBKolektiv/biro

RoSuprafata utila HYHasznosithato teriilet SREKorisna povrsina

oarcereain Romania  Retum { bt
93 o R ia
Sortay Retumto P, ,

CO-AUTHORS/TEAM MEMBERS
RoCo-autori/membrii echipei HYTarsszerzék/csapattagok SRE
Koautori/€¢lanovi tima

Andreea Precup, Cristina lordache

CONSTRUCTION COMPLETION DATE
RoData finalizare constructie YAz épitkezés befejezésének
datuma SREDatum zavrsetka izgradnje

februarie 2023

RoDescrierea proiectului in limba materna HVUA projekt leirdsa a palydzé anyanyelvén SRBQpis projekta na maternjem jeziku

Salile Muzeului National de Arta Timisoara, care au gazduit expozitia Victor Brauner, au un
caracter foarte puternic, pe de-o parte din cauza formei arhitecturale baroce, iar pe de alta
parte datorita contrastului dintre culoarea alba a peretilor si a tavanelor respectiv culoarea
inchisa a lemnului tamplariilor usilor, ferestrelor, obloanelor de lemn si a plintelor de la nivelul
parchetului. Conceptul arhitectural se bazeaza in primul rand pe diminuarea acestui contrast
puternic si definirea unui spatiu mai neutru pentru expunerea lucrarilor din expozitie.
Caracterul arhitectural a salilor, dimensiunea spatiilor, modul in care sunt realizate legaturile
intre ele, prezenta puternica a tuturor usilor, ferestrelor, inclusiv a niselor, care pastreaza
memoria circulatiilor zidite, si nu in ultimul rand, prezenta elementelor decorative, determina o
abordare arhitecturala de simplificare a spatiului. Un alt aspect foarte important, care
influenteaza arhitectura expozitiei, se datoreaza lipsei de pereti suficienti de expunere. Spatiul
expozitional amenajat in aceasta cladire baroca, tipica pentru perioada ei de constructie, este

format dintr-o nsiruire de spatii, peretii carora sunt divizati de usi, ferestre, nise si goluri
inzidite. Pornind din arhitectura perioadei in care au fost realizate lucrarile lui Victor Brauner,
abordarea arhitecturala propune folosirea unor elemente moderniste, tipice perioadei
interbelice. In vederea reducerii atmosferei contrastante din sali, s-a propus vopsirea peretilor
si ale tavanelor intr-un gri inchis, nuanta tipica perioadei moderniste, astfel apropiind culoarea
peretilor si ale tavanelor de nuanta inchisa a lemnului prezent in spatiu. Interventia majora a
propus realizarea unor pereti noi, care in anumite instante ascund nise existente, in altele
permit expunerea in fata unor goluri existente, astfel creand mai multa suprafata de perete
pentru expunerea lucrarilor. Acesti pereti noi sunt finisati cu material lemnos, de nuanta
apropiata cu maroul inchis al tamplariilor, citand lambriurile de lemn ale caselor interbelice.
Panotarea lucrarilor de arta pe suprafete de lemn era o practica raspandita in secolul trecut,
des intalnita si in cazul interioarelor moderniste.

EXTERNAL COLLABORATORS
RoColaboratori externi HUKiils6 munkatarsak SRESpoljni
saradnici

PROJECT TITLE

Naslov projekta

Curator: Camille Morando

CLIENT PHOTO CREDITS
RoClient HUUgyfél SReKlijent

Muzeul National de Arta Timisoara Kinga Tomos

PROJECT DESCRIPTION IN ENGLISH

ROTitlul proiectului in limba engleza HYA projekt cime SR

Victor Brauner: Inventions and magic

PROJECT LOCATION

ROL ocatia proiectului HYProjekt helyszine SRELokacija projekta

Muzeul National de Arta Timisoara, Romania

RoCredite foto HUFényképek hitelei SRBFoto krediti

RODescrierea proiectului in limba engleza HYA projekt leirasa angol nyelven SRBQpis projekta na engleskom

The exhibition halls of the Timisoara National Art Museum, which hosted the Victor Brauner
exhibition, have a very strong architectural character, on the one hand because of the classical
Baroque architectural composition, and on the other hand because of the strong chromatic
contrast between the white walls and the dark wood carpentry of doors, windows, shutters and
plinths. The exhibition's architectural concept is primarily based on diminishing this strong
contrast and defining a more neutral space for displaying the artworks. The architectural
character of the rooms, the size of the spaces, the way in which the connections between them
are made, the strong presence of all the doors, windows, including the niches, which preserve
the memory of the former circulations, and last but not least, the presence of decorative
elements, determine a general architectural approach of simplification of the museum space.
Another very important aspect, that influenced the exhibition architecture, is the lack of
exhibition walls. The exhibition space set up in this baroque building, typical of its construction

period, consists of a series of spaces, in which the walls of each room are fragmented by doors,
windows and niches. Inspired by the architecture of the period in which Victor Brauner's works
were made, the design concept proposed the use of modernist elements, typical of the
interwar period. In order to reduce the contrasting atmosphere of the rooms, a dark gray colour
was used for the walls and ceilings, a typical shade for the modernist period, thus bringing the
color of the walls and ceilings closer to the dark shade of the wooden elements. In order to
hide the existing niches and to create more exhibition surface, some new walls were
introduced throughout the space. These new walls were made out of wood, with a dark
finishing close to the shade of the dark brown carpentry, referencing the wooden panelings of
the interwar houses. Exhibiting on wooden surfaces was a widespread practice in the last
century, especially common in the case of modernist interiors.




