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Spatiile expozitionale din Muzeului Național de Artă Timișoara, au un caracter foarte puternic,
pe de-o parte din cauza formei arhitecturale baroce, iar pe de altă parte datorită contrastului
dintre culoarea albă a pereților și a tavanelor respectiv culoarea închisă a lemnului tâmplăriilor
și a plintelor. Primul pas a reprezentat neutralizarea tuturor elementelor vizuale nenecesare si
transformarea muzeului intr-un spatiu omogen, care sa permita lucrarilor sa fie in centrul
atentiei. Impreuna cu curatoarea expozitiei, Doina Lemny, expertul Brancusi din partea Centre
Pompidou, s-a decis expunerea lucrarilor intr-o forma noua, atipica pentru expozitiile artistului
de pana acum. Fiind vorba de un numar mare de fotografii realizate chiar de catre Brancusi, cu
lucrarile sale, era importanta expunerea acestora dar si relatia lor cu sculpturile. Pentru a

transforma spatiul acesta a fost vopsit integral in negru pentru a absorbi lumina, cu zone de
draperie neagra si pardoseala acoperita cu mocheta neagra pentru a absorbi sunetul, o
abordare diferita de spatiile de tip white cube folosite in trecut. Astfel privitorul este introdus
intr-o dimensiune in care simturile ii sunt estompate. Iluminatul punctual pe fie care lucrare,
opus unuia general, face ca restul vizitatorilor sa fie inghititi in intuneric si accentual se pune
pe conexiunea vizitatorului cu lucrarile de arta creand o legatura intima puternica. Arhitectura
expozitiei recreeaza atmosfera din atelierul de fotografie al lui Brancusi care prin excluderea
luminii naturale incerca sa surprinda in imaginile sale esenta sculpturilor si transmiterea
emotiei catre privitor anuland orice alt element perturbator.

The exhibition spaces in the Timișoara National Art Museum have a very strong character, on
the one hand due to the baroque architectural form, and on the other hand due to the contrast
between the white color of the walls and ceilings, respectively the dark color of the wood of the
carpentry and plinths. The first step represented the neutralization of all unnecessary visual
elements and the transformation of the museum into a homogeneous space, which would allow
the works to be centre stage. Together with the curator of the exhibition, Doina Lemny, the
Brancusi expert from the Center Pompidou, it was decided to display the works in a new form,
atypical for the artist's exhibitions so far. Since we are talking about a large number of
photographs taken by Brancusi himself, depicting his works, it was important the way they
were displayed but also their relationship with the sculptures. To transform this space, it was

painted entirely black to absorb light, with areas of black curtains and the floor entirely
covered in black carpet to absorb the sound, a different approach from the typical white cube
spaces used in the past. Thus, the viewer is introduced into a dimension in which his senses
are blurred. The spot lighting focused only on the work, as opposed to a general light, causes
the rest of the visitors to be engulfed in darkness and emphasizes the visitor's connection with
the artworks, creating a strong intimate connection. The architecture of the exhibition
recreates the atmosphere of Brancusi's photography studio, which, by excluding natural light,
tries to capture in his images the essence of his sculptures and to transfer all of the emotion to
the viewer, cancelling any other disruptive element.
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