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In anul 1932 arhitectul Sady Herivan a obtinut autorizatia de construire pentru o casa cu 2
etaje, avand o silueta exceptional de eleganta, situata pe coltul strazilor Aurel Vlaicu si
Iustinian. Cele doua fatade principale au fost concepute cu reguli diferite, casa fiind formata
din doua volume diferite, a caror compozitie se remarca in primul rand datorita articulatiei
rotunjite dintre cele doua fatade principale, o intersectie ce marcheaza accesul in casa si este
totodata accentul vertical al cladirii. La momentul constructiei comisionarul casei nu respecta
proiectul original al arhitectului si astfel rezulta un proiect diferit de cel autorizat. Din fericire
relatiile functionale interioare sunt respectate si nici macar in perioada comunista acestea nu
sunt alterate. In anul 2016 casa este cumparata de catre un colectionar de arta, cu scopul de a
face parte dar și de a-i gazdui colectia permanenta. Astfel demersul de restaurare are in prim
plan dorinta de a readuce casa la forma initiala, cea imaginata de catre Sady Herivan, mai ales
prin realizarea elementelor principale de fatada, omise la constructie: geamul bandou, care

sublinia volumetria balconului de la etajul 1, asezat pe un soclu inalt format din linii orizontale,
ca în desenul de fațada original; al doilea hublou de pe fatada Aurel Vlaicu, de lânga fosta
intrare in garaj și nu in ultimul rand, geamul de colt de la parter, initial anulat de o usa
secundara din curte. Parterul, care cuprinde galeria, atelierul si biroul amenajat în fostul garaj
este un spatiu semi public, cu posibilitatea vizitarii in anumite momente. Etajul este format din
zona de zi, un al doilea birou, bucatarie si este in continuare in circuitul semipublic destinat
atat beneficiarului dar ocazional si intalnirilor dintre curatori, artisti si colectionari. Etajul doi si
podul sunt integral private, destinate familiei, cuprinzand zona de noapte si un living privat.
Podul a fost transformat in zona de zi prin intreruperea placii creeand legatura cu scara
principala, dar si prin adaugarea unei curti interioare de lumina, care il transforma intr-o oaza
luminoasa. Proiectul isi propune sa creeze contextul cel mai potrivit expunerii lucrarilor de arta
intr-un cadru tipic modernist, cat si sa readuca la viata un proiect de arhitectura valoros.

In 1932, the architect Sady Herivan obtained the building permit for a 2-story house, with an
exceptionally elegant silhouette, located on the junction of Aurel Vlaicu and Iustinian streets.
The two main facades were designed with different rules, the house being made up of two
different volumes, whose composition stands out primarily due to the rounded articulation
between the two, an intersection that marks the access to the house and represents also the
vertical accent of the building . At the time of construction, the commissioner of the house did
not respect the original project of the architect and thus a different project resulted from the
authorized one. Fortunately, the internal functional relationships are respected and even during
the communist period they are not altered. In 2016, the house was bought by an art collector,
with the aim of becoming part of, but also hosting, his permanent collection. Thus, the
restoration approach has in the foreground the desire to return the house to its original form,
the one imagined by Sady Herivan, especially by realizing the main elements of the facade,
omitted during the construction: the modernist continuous window, which emphasized the
volume of the balcony on the 1st floor, placed on a high plinth formed by horizontal lines, as in

the original facade drawing; the second porthole on the Aurel Vlaicu facade, next to the former
entrance to the garage and last but not least, the corner window on the ground floor, initially
canceled by a secondary door from the courtyard. The ground floor, which includes the gallery,
the workshop and the office set up in the former garage, is a semi-public space, with the
possibility of visiting at certain times. The floor consists of the living area, a second office,
kitchen and is still in the semi-public circuit intended for both the beneficiary but also
occasionally for meetings between curators, artists and collectors. The second floor and the
attic are completely private, intended for the family, including the night area and a private
living room. The attic was transformed into a living area by interrupting the slab creating the
connection with the main staircase, but also by adding an inner courtyard, which transforms it
into a luminous oasis. The project aims to create the most suitable context for exhibiting of the
artworks in a typical modernist setting, as well as to bring back to life a valuable architectural
project.
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