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Cu instalatia performativa ,Coupled Columns”, Vlad Nanca are in vedere un nou imaginar
relational care provine din ruinele ideilor noastre profund inradacinate despre corpul uman. |
timp ce orice notiune de corp descrie teritorii largi de semnificatie, in ,Coupled Columns”,
corpurile refuza sa fie intelese ca abstractii, sisteme ordonate sau intruchipari ale unui ideal de
reglementare. Scapand de dragostea rationalizata, de masura si proportie, ele revendica
sarcina de a sustine si de a impartasi o lume sensibila de structuri si contracte care ne leaga si
ne separa in acelasi timp. Legaturile dintre corpul uman si notiunile de ordine, frumusete sau
simetrie au guvernat gandirea arhitecturala timp de secole, avand ecou in metaforele obisnuite
ale corpurilor ca sisteme ordonate sau structuri determinate logic. Dispunerea coloanelor
cuplate este importanta pentru problema logicii structurale. De-a lungul istoriei de respingere a
mistificarii si de cercetare stiintifica a arhitecturii, coloanele cuplate au aparut in primul rand
din avansul experimentelor statice, cu o schema care permite elementelor de sustinere ale
unei constructii sa suporte o sarcina mai usoara. Cu toate acestea, in cadrul unei colonade

clasice, coloanele cuplate au aparut mai intai ca o erezie. in a doua jumatate a secolului al
XVll-lea, in contextul disputei culturale dintre antici si moderni, aceasta propunere a fost facuta
de Claude Perrault (membru al Academiei Franceze de Stiinte), care a contestat adevarurile
fixe aparate de membrii Academiei Franceze de Arhitectura. El a conceput un sistem de
coloane cuplate impotriva regulilor clasice de intercolumnatie si, in ciuda superioritatii statice a
propunerii sale - care i-a adus ulterior un numar mare de admiratori - s-a confruntat initial cu
rezistenta celor care aparau frumusetea adevarata si proportia ideala. Ca si in cazul reflectiei
lui Vlad Nanca asupra luptei noastre zilnice de a imparti si de a tine, fiecare dintre coloanele
cuplate din schema lui Perrault suporta jumatate din sarcina care a fost initial destinata unei
singure coloane, fiecare coloana intreaga suportand jumatate din greutatea arhitravei care se
sprijinea initial pe jumatatea unei coloane. Miscarea leaga cuplul de o dimensiune temporala,
permitand corpurilor lor sa fie atat de sincronizate, atat de conectate, punand in acelasi timp la
indoiala sentimentul nostru de sine individual si de dependenta reciproca.
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With the performative installation “Coupled Columns”, Vlad Nanca envisages a new relational
imaginary emerging from the ruins of our deeply rooted ideas about the human body. While
any notion of the body describes broad territories of meaning, in “Coupled Columns”, bodies
refuse to be grasped as abstractions, ordered systems or embodiments of a regulatory ideal.
Escaping rationalised love, measure, and proportion, they claim the burden of supporting and
sharing a sensible world of structures and contracts which simultaneously bind and separate
us. Ties between the human body and notions of order, beauty or symmetry have governed
architectural thought for centuries, echoing in the customary metaphors of bodies as ordered
systems or logically determined structures. The layout of the coupled columns is important to
the matter of structural logic. Throughout the history of rejecting mystification and pursuing
architecture scientifically, the coupled columns have emerged primarily from the advance of
static experiments, with a scheme allowing for the bearing elements of a construction to carry
a lighter load. However, within a classical colonnade, the coupled columns firstly appeared as a
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heresy. In the second half of the 17th century, in the backdrop of the cultural quarrel of the
Ancient and the Moderns, this proposition was made by Claude Perrault (a member of the
French Academy of Sciences) who challenged the fixed truths defended by the members of the
French Academy of Architecture. He conceived a system of coupled columns against the rules
of classical intercolumniation and, in spite of the static superiority of his proposition—which
later brought him a great number of admirers—he initially faced resistance among those who
defended true beauty and ideal proportion. As with Vlad Nanca’s reflection upon our daily
struggle to share and to hold, each of the coupled columns in Perrault’s scheme supports half
the load which was initially designated for a single column, each entire column supporting half
the weight of the architrave which originally rested on the half of a column. Movement links the
couple to a temporal dimension, allowing their bodies to be so in sync, so connected, while
questioning our sense of individual self and mutual dependence.




