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BUILT SPACE / NON-RESIDENTIAL / NEW

rRoSpatiu construit / Nerezidential / Nou "'Megépitett tér / Nem lakéépiilet / Uj skElzgraden prostor / Ne stambeni / Nova
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datuma SREDatum zavrsetka izgradnje

440mp octombrie 2023 Laurian Ghinitoiu

PROJECT DESCRIPTION IN MOTHER TONGUE

RoDescrierea proiectului in limba materna HVUA projekt leirdsa a palydzé anyanyelvén SRBQpis projekta na maternjem jeziku

Demersul conceptual al biroului a fost convingerea reprezentantilor parohiei ca principalul scop comunism bisericile erau Tnecate de avantul socialist al construirii patriei si de anularea

a ceea ce urma sa se realizeze sa nu fie doar un spatiu cu destinatie liturgica ci prioritar un sistematica a oricarui reper religios, dupa 1989, bisericile au inceput sa rasara pretutindeni,
spatiu pentru comunitate, un loc al tuturor: loc de joaca si lectii, loc de gatit, biblioteca, spatiu intr-un ritm alert. Aceasta nevoie de a construi s-a asociat cu o arhitectura ecleziala de calitate
memorialistic, mic muzeu al icoanei; spatiu exterior destinat activitatilor diverse, altul decat scazuta, cu modele ale unei arhitecturi istorice complet neintelese si care erau amplasate
cel al curtii, un loc al intalnirii. Deciziile in cadrul unei parohii se iau atat de preotii parohi cat si aleatoriu fara o coeziune arhitecturala. Cladirea Tngusta si zvelta, este amplasata partial pe
de comitetul parohial. Sarcina dificila a constat in convingerea a 25 de persoane cu pregatire limita de proprietate si este distantata de aceasta prin doua concavitati, menite sa protejeze
intelectuala si culturala foarte diferita avand si preferinte personale foarte diverse ca biserica arborii existenti, realizand totodata si racordul cu aliniamentul cladirii invecinate. Prin

poate avea un impact asupra societatii si prin mijloace alternative nu doar cele ale slujirii dimensiuni, proportii, finisaje si culori, cladirea nu imita asa-zise canoane ale arhitecturii
cultului liturgic. Propunerea biroului a fost edificarea intr-un spatiu restrans, ingust situat intre bisericilor ortodoxe, dar ramane loiala scopului sau. Parterul sub forma porticului, textura
blocuri si biserica potentand astfel ingustimea limitei. Astfel am inceput “locuirea” si folosirea zidului, crucile de alama, clopotele din campanila de la strada, locul lumanararului integrat in
“restului”, adica acel spatiu al nimanui. inainte de construirea blocurilor, biserica dispunea de o [atimea mica a cladirii fac ca arhitectura propusa sa fie una eminamente contemporana dar
curte mult mai extinsa. Cu timpul, aceasta curte s-a micsorat treptat, devenind in cele din fara sa fie straina de biserica parohiala.

urma curtea comuna a blocurilor, zona de unde se realizeaza accesul in scarile de bloc. Daca in

PROJECT TITLE PROJECT LOCATION BUDGET IN EUROS
ROTjtlul proiectului in limba engleza HYA projekt cime SRE ROl ocatia proiectului HYProjekt helyszine SRELokacija projekta ROBuget in euro HUKoltségveté euréban SkREBudzet u evrima
Naslov projekta

Dorobanti Chapel Bucuresti, Romania 440.000 euro

PROJECT DESCRIPTION IN ENGLISH

RODescrierea proiectului in limba engleza HYA projekt leirasa angol nyelven SRBQpis projekta na engleskom

The conceptual approach of the office was to convince the parish representatives that the the area from which access to the building entrances is made. In the communist era, churches
primary purpose of the upcoming project should not only be a space for religious purposes but were drowned in the socialist fervor of nation-building, systematically erasing any religious
primarily a space for the community, a place for everyone: a playground and classrooms, a landmarks. After 1989, churches started to sprout everywhere at a rapid pace. This need to
cooking area, a library, a memorial space, a small icon museum; an outdoor area for various build was associated with a low-quality ecclesiastical architecture, using historical architectural
activities, distinct from the churchyard, a meeting place. Decisions within a parish are made by models that were completely misunderstood and randomly placed without architectural

both the parish priests and the parish committee. The challenging task was to convince 25 cohesion. The narrow and slender building is partially located on the property line and is set
individuals with very different intellectual and cultural backgrounds and very diverse personal back from it by two concavities, designed to protect the existing trees, while also connecting to
preferences that the church could have an impact on society through alternative means, not the postal alignment. In terms of dimensions, proportions, finishes, and colors, the building
just through the worship of the liturgical cult. The office's proposal was to build within a narrow does not imitate the so-called canons of Orthodox church architecture, but it remains true to its
space located between buildings and the church, thus emphasizing the narrowness of the purpose. The ground floor in the form of a portico, the wall texture, the brass crosses, the bells
boundary. This way, we began to inhabit and utilize the "leftover" space. Before the in the street-level belfry, the integrated candle holder within the narrow width of the building,
construction of the buildings, the church had a much larger courtyard. Over time, this make the proposed architecture eminently contemporary while remaining closely connected to

courtyard gradually diminished, eventually becoming the common courtyard of the buildings, the parish church.
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