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Arhitectura care are capacitatea de a deveni film include spatii care au capacitatea de a deveni
scene, materiale care devin personaje, si lumina si umba care devin regizori ai emotiei. Acest
proiect, prin limbajul arhitectural abordat, configuratia functionala a spatiilor, diversele ierarhii,
interactiunea cu exteriorul, jocul luminii si al intunericului, este menita sa reflecte creativitatea
si dinamismului industriei cinematografice, oferind in acelasi timp un mediu functional si
eficient pentru procesul de predare si invatare prin functia educationala indeplinita. Cladirea
fiind mai mult decat o scoala de film imbratiseaza in special acele elemente ale limbajului
arhitectural care pot aduce oamenii mai aproape de atmosfera cinematografica descrisa de
notiunile emergente cum ar fi dinamismul, timpul, transpunerea, fuziune sau emergenta, intr-
un mod neutru si liberal pentru toti utilizatorii, de la simplitatea traseului prin cladire si spatii,
pana la cele mai mici finisaje si detalii ambientale. Spatiile acestui institut constituie o

categorie de spatii speciale,care necesita nevoi speciale de functionare si utilizare, gabarite
speciale atat in plan cat si sectiune, marcate de deschideri mari si inaltimi considerabile care
asigura buna functionare a activitatilor specifice programului (preproductie, productie,
postproductie, promovare si distributie). lerarhia spatiala este determinata de marile sali de
spectacol si studiouri, "cutiile negre", care se evidentiaza din exteriorul cladirii, dar si la interior
ca elemente care domina spatiul si a caror prezenta se simte intotdeauna de-a lungul traseului
prin cladire, inclusiv la nivelul finisajelor. in esent&, aceasta cladirea este o experientd
cinematografica care urmareste sa transpuna lumea reala in lumea filmului, de la felul in care
intri si felul in care mergi prin ea, pana la momentul in care privesti filmul si mai departe.
Experienta arhitecturala este completata in functie de perceptia fiecarui utilizator.

Architecture that can become film includes spaces that can become stages, materials that
become characters, and light and shadow that become directors of emotion. This project,
through its architectural language, the functional configuration of the spaces, the different
hierarchies, the interaction with the outside, and the play of light and darkness, is designed to
reflect the creativity and dynamism of the film industry while providing a functional and
efficient environment for teaching and learning through educational function. The building
being more than a film school particularly embraces those elements of architectural language
that can bring people closer to the cinematic atmosphere described by emerging notions such
as dynamism, time, transposition, fusion, or emergence, neutrally and liberally for all users,
from the simplicity of the route through the building and spaces to the smallest finishes and
environmental details. The spaces of this institute constitute a category of special spaces,

which require special needs of operation and use, special gauges both in plan and section,
marked by large openings and considerable heights that ensure the smooth functioning of
specific program activities (pre-production, production, post-production, promotion, and
distribution). The spatial hierarchy is determined by the large performance halls and studios,
the "black boxes" that stand out from the outside of the building but also on the inside as
elements that dominate the space and whose presence is always felt along the route through
the building, including the finishes. In essence, this building is a cinematic experience, which
seeks to transpose the real world into the world of the movie, from how you enter and walk
through it to the moment you watch it and beyond. The architectural experience is completed
according to each user's perception.



