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INTERIOR SPACE /INTERIOR DESIGN

RoSpatiu interior / Amenajari interioare "'Belso tér / Belsoépitészet s:EUnutrasnji prostor / Dizajn enterijera

AUTHOR(S)/TEAM REPRESENTATIVES
ROAutor(i)/Reprezentanti echipa HYSzerz6k/A csapat
képvisel6i SkRBAutori/ Predstavnici tima

COLLECTIVE/OFFICE

Matei Eugen Stoean PRODID

BUDGET iN EUROS

ROBuget in euro HUKoltségveté euréban skRBEBudzet u evrima

USABLE AREA

250 000 370 mp

PROJECT DESCRIPTION IN MOTHER TONGUE

ROColectiv/birou HUKollektiva/iroda SRBKolektiv/biro

RoSuprafata utila HYHasznosithato teriilet SREKorisna povrsina

CO-AUTHORS/TEAM MEMBERS
RoCo-autori/membrii echipei HYTarsszerzék/csapattagok SRE
Koautori/€lanovi tima

Design consultants and co-authors of the
CBROM project: arch. Serban Sturdza, arch.
Tudor Elian

CONSTRUCTION COMPLETION DATE
RoData finalizare constructie YAz épitkezés befejezésének
datuma SREDatum zavrsSetka izgradnje

Decembrie 2022

RoDescrierea proiectului in limba materna HVUA projekt leirdsa a palydazé anyanyelvén SRBQpis projekta na maternjem jeziku

Ca parte a ansamblului ,Centrul Bisericesc Roman Ortodox din Minchen” (CBROM), Sala
Crucilor se afla sub spatiul central al bisericii. Parcursul e inceput de la fantana exterioara din
piatra, prin texturile brute ce contrasteaza puternic cu travertinul neted din continuarea
soclului. Continuand parcursul initiatic, materialitatile si texturile brute, de la piatra cioplita si
pana la betonul aparent cu muluri buciardate (la sudul foaierului) contrasteaza puternic cu
travertinul neted ce vine in continuarea soclului bisericii, asemenea si cu treptele scarii ce
conduc spre sala hipostila. Foaierul se continua cu sala prin patru usi largi cu efect de
continuitate interior-exterior. Spatiile exterioare ale curtii si foaierului se intrepatrund cu cel
interior, al Salii Crucilor - ampla Tncapere imbracata pe cinci laturi in caramida aparenta, unul
dintre cele mai importante spatii publice interioare ale ansamblului. La cele doua capete, Sala
Crucilor este determinata de doua incaperi distincte ce contin momente esentiale in definirea
omului crestin: inceputul - baptisteriul (vest), Euharistia - Altarul (capela de la est), I4sand la

mijloc un intreg spatiu al comunitatii, cu rol principal de reuniune in afara slujbelor (un cadru
destinat atat conferintelor, expozitiilor cat si agapelor si celebrarilor). Interiorul salii hipostile
este determinat de cei zece stalpi ce se ridica din pardoseala de caramida (simbolizand
pamantul) si inteapa ,.cerul” auriu. Stalpii sculpturali au luat forma unor cruci cu basoreliefuri
intr-un spatiu ce se dorea a nu fi definit de construit, ci de simbol. Fiecare dintre cei zece stalpi,
diferiti ca forma si texturi, realizati din beton aparent prefabricat, are intarsii cu textul uneia
dintre cele zece porunci (in romana si germana). Astfel, ca o alegorie, prin cele zece porunci de
pe stalpii ce sustin biserica mare, Vechiul sta la baza Noului - iar spatiul public al comunitatii
este in legatura cu lacasul de cult de deasupra. Fiecare colt al acestui spatiu are un detaliu, o
intarsie, o nisa, o sursa de lumina, un obiect de mobilier proiectate anume pentru a contribui la
imaginea de ansamblu a salii hipostile - Sala Crucilor.
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! AAIN SQUARE OF THE ENSAMBLE
PIATA CENTRALA A ANSAMBLULUI

CONNECTING PORTICO BETWEEN THE COMMUNITY
BUILDING AND THE MONASTERY BUILDING

PORTIC DE LEGATURA INTRE CLADIREA COMUNITARA
SI CEA A MANASTIRII

FOUNTAIN AND SEATING PLACE

AS DIRECT INTERFACE WITH THE STREET
FANTANA SI LOCURI DE SEZUT

CA INTERFATA DIRECTA CU STRADA

STAIRS AND THE EXTERIOR FOYER OF THE HALL
SCARI DE ACCES SI FOAIERUL SALII

THE HALL OF THE CROSSES
SALA CRUCILOR

ACCESS FROM THE ROTUNDA AND THE MONASTERY BUILDING
(ACCES FOR DISABLED WHO CAN USE THE ELEVATOR)

ACCES DINSPRE ROTONDA S| CLADIREA MANASTIRII

(ACCES PENTRU PERSOANELE CU HANDICAP CARE POT FOLOSI LIFTUL))

BAPTISTRY
BAPTISTERIU

ALTAR/CHAPEL
ALTAR/CAPELA

CEILING OF THE HALL OF THE CROSSES
PLAFONUL SALII CRUCILOR

SECTION AND NORTH VIEW OF THE HALL
SECTIUNE CU VEDERE SPRE LATURA DE NORD A SALII

VIEW OF THE WESTERN WALL OF THE HALL
AND THE BAPTISTRY

VEDERE A PERETELUI VESTIC AL SALII

SI BAPTISTERIUL

PLAN OF THE HALL OF THE CROSSES
AND OF THE BAPTISTRY

PLANUL SALII CURCILOR

SIA BAPTISTERIULUI

VIEW OF THE EASTERN WALL OF THE HALL /
ICONOSTASIS

VEDERE A PERETELUI ESTIC AL SALII/
CATAPETEASMA

PLAN OF THE EASTERN CHAPEL
PLANUL CAPELEI ESTICE

VIEW OF THE EASTERN WALL OF THE CHAPEL
VEDERE A PERETELUI ESTIC AL CAPELEI

SECTION AND SOUTH VIEW OF THE HALL
SECTIUNE CU VEDERE SPRE LATURA DE SUD A SALII

PLAN OF THE STAIRS AND THE EXTERIOR
FOYER OF THE HALL

PLANUL SCARILOR DE ACCES SI

AL FOAIERULUI SALII

VIEW FROM THE HALL OF THE FACING
CONCRETE WALL AND THE FOUNTAIN
VEDERE DINSPRE SALA A PERETELUI
DIN BETON APARENT SI A FANTANII

EXTERNAL COLLABORATORS
RoColaboratori externi HUKiils6 munkatarsak SRESpoljni
saradnici

PROJECT TITLE

Naslov projekta

Sculpture: Virgil Scripcariu / Metal: Atelierele
Bogman / Forged iron: Batem fierul la conac /
Terazzo: VIA.ZZO

CLIENT
RoClient HUUgyfél SReKlijent

BUILDER

Mitropolia Ortodoxa Romana a Germaniei, CONCELEX

Europei Centrale si de Nord

PROJECT DESCRIPTION IN ENGLISH

ROTitlul proiectului in limba engleza HYA projekt cime SR

hypdstylos - The Hall of Crosses

ROConstructor HUEpitész SRBGraditelj

-
|

PROJECT LOCATION

ROL ocatia proiectului HYProjekt helyszine SRELokacija projekta

Munchen, Germania

PHOTO CREDITS
RoCredite foto HUFényképek hitelei SRBFoto krediti

Matei Eugen Stoean, Vlad Albu (mobilier)

RODescrierea proiectului in limba engleza HYA projekt leirasa angol nyelven SRBQpis projekta na engleskom

As part of the ensemble of the "Romanian Orthodox Ecclesiastical Center in Munich" (CBROM)),
the Hall of Crosses is located under the main space of the church. The itinerary begins at the
exterior stone fountain, with its textures contrasting sharply with the smooth travertine that
continues the pedestal of the building. Continuing this initiation journey, the rough materials
and textures, from the hewn stone to the bush-hammered concrete (to the south of the foyer)
contrast sharply with the smooth travertine that follows on from the church plinth, as do the
staircase steps leading up to the hypostyle hall. The foyer continues the Hall of Crosses
through four wide doors with an inside-outside continuity effect. The exterior spaces of the
courtyard and foyer intertwine with the interior space of the Hall of Crosses - a large room clad
on five sides in exposed brick, one of the most important interior public spaces of the complex.
At either end, the Hall of Crosses is determined by two distinct rooms containing essential
moments in the definition of the Christian: the Beginning - the Baptistery (west), the Eucharist

- the Altar (east chapel), leaving in the middle an entire community space, with the main role
of gathering outside of service hours (a setting for conferences, exhibitions as well as agape
and celebrations). The interior of the hypostyle hall is determined by the ten pillars rising from
the brick floor (symbolizing the earth) and piercing the golden 'sky'. The sculptural pillars took
the form of bas-relief crosses in a space that was intended to be defined not by the built but by
the symbol. Each of the ten pillars, different in shape and texture, made of exposed precast
concrete, is inlaid with the text of one of the Ten Commandments (in Romanian and German).
Thus, as an allegory, through the ten commandments on the pillars supporting the large
church, the Old underlies the New - and the public space of the community is connected to the
place of worship above. Every corner of this space has a detail, an inlay, a niche, a light source,
a piece of furniture designed specifically to contribute to the overall image of the hypostyle hall
- the Hall of Crosses.




