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“Am inceput sa vad culorile” este o expozitie de arta naiva din Serbia si Romania. Cele 35 de
lucrari prezentate compun un traseu printer temele dominante din arta naiva: munca, natura,
familia, timpul liber, sarbatorile religioase si traditiile. Expozitia este gazduita in Palatul
Stefania si intentia principala a proiectului a fost de a propune o succesiune de spatii de
diferite dimensiuni si intensitati care te conduc catre o "destinatie" finala - pornesti de acasa si
ajungi tot intr-o "casa". Intrarea se face printr-un culoar luminos ce face referire la obiceiurile
vechilor iconografi care isi luau un moment de ragaz sa-si clateasca ochii inainte sa se apuce
de pictat. Draperiile de culoare neutral propun limite noi ale spatiului si o dinamica noua; in
felul acesta vizitatorul ntr-o atmosfera si incepe sa asimileze din energia expozitiei si a
spatiului. Ideea principala de “casa in casa” aici are multe nuante. Prima decizie obiectiva a
fost de a nu ne atinge sau finisa peretii palatului si atunci a rezultat o solutie de sine
statatoare. Urmatorul punct important a fost ca solutia sa fie compusa dintr- un sistem ce se
poate demonta si replica in alte spatii, lar in final, continutul expozitiei care reprezinta un

amalgam de stop-cadre din viata cotidiana si/sau a vietii "la tara" a condus spre un gande de a
avea vizitatorii sub un singur acoperis. Relatia cu limitele existente a fost studiata in sensul in
care intrarile au fost potrivire si supra-dimensionate in functie de necesitati si traseul existent,
golurile de “fereastra” propune un nou ritm in dialog cu fatada existenta. De aici se petrece si
un detaliu de parcurgere interesant – poti fi in interiorul Palatului si in acelasi timp in exteriorul
casei, vazand expozitia. Traseul interior este rezolvat prin articularea stalpului central existent,
ca un element generator de spatii si formeaza diferite camere ce definesc atat traseul cat si
vernisarea. Tot parterul palatului primeste o dimensiune umana. Energia casei rezulta din
relatia dintre elementele domestice (perete-fereastra, fereastra-usa, semineu-colt), atat de
bine inradacinate intr-o memorie colectiva Tot acoperisul este deschis catre existent, cu
structura vizibila pentru a impune un ritm al spatiului si o structura a iluminatului existent.
Buchetele de lavanda, culese local rezolva o problema a confortului si a traseului olfactiv
prezent la o interventie intr-o cladire veche.

"I started to see colors" is an exhibition of naive art from Serbia and Romania. The 35
presented works compose a route between the dominant themes of naive art: work, nature,
family, free time, religious holidays and traditions. The exhibition is hosted in the Stefania
Palace and the main intention of the project was to propose a succession of spaces of different
sizes and intensities that lead you to a final "destination" - you start from home and end up in
a "house". The entrance is through a bright corridor that refers to the habits of the old
iconographers who took a moment of rest to rinse their eyes before starting to paint. Neutral
colored drapes propose new limits of space and a new dynamic; in this way, the visitor enters
an atmosphere and begins to assimilate the energy of the exhibition and the space. The main
idea of the home in the house here has many nuances. The first objective decision was not to
touch or finish the walls of the palace and then an independent solution resulted. The next
important point was that the solution should be dismantled and replicated in other spaces, and
finally, the content of the exhibition which represents an amalgam of still-frames from

everyday life and/or life" to the country" led to a thought of having visitors under one roof. The
relationship with the existing limits was studied in the sense that the entrances were suitable
and oversized according to the needs and the existing route, the "window" gaps propose a new
rhythm in dialogue with the existing facade. From here there is also an interesting detail - you
can be inside the Palace and at the same time outside the house, seeing the exhibition. The
interior route is solved by articulating the existing central pillar, as an element that generates
spaces and forms different rooms that define both the route and the varnishing. The entire
ground floor of the palace takes on a human dimension. The energy of the house results from
the relationship between the domestic elements (wall-window, window-door, fireplace-corner),
so well rooted in a collective memory In a last dimension, the whole roof is open, with the
visible structure to impose a rhythm of the space and a structure of the existing lighting.
Lavender bouquets, picked/gathered locally, solve a problem of comfort and the olfactory trail
present in an intervention in an old building.
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